AMST 201- Introduction to American Studies


America Through a Lens


Fall 1999


Instructor:  Wayde Grinstead





Section 0101: MWF 10:00-10:50  Taliaferro 2101                             Office:  2135 Taliaferro Hall


Section 0401:  MWF 1:00-1:50  Taliaferro 1101             Office Hours: MW  11:30-12:30, W 2-3 										e-mail:  grins@wam.umd.edu 





Composition of the Picture


While not an American invention, the camera, and its more visible product, the photograph, came into prominence concurrent with the emergence of an “American identity”  in the mid-nineteenth century.  Since that time, the photograph has been ubiquitous in the mass American consciousness;  it could be argued that the photograph is too pervasive to fully understand in a one semester course.   The objective of this course is, however, not to understand every aspect, but rather to use the photograph as a tool.  An exploration of its presence will be helpful in understanding many facets of not only American society, but ideas about representation and identity as well; mass consciousness and the portrayal of an American “ideal”; and notions of “authenticity.”  It will also serve to explore ideas about art in society, and the understood differentiations between high, low, and mass culture.  In general, the photograph (and later, film)  will serve as a guide to understanding not only history and contextuality, but the many ways, or lenses, through which we view society around us.





Framing the Picture- Course Objectives


To introduce American Studies as an interdisciplinary mode of inquiry and develop a working vocabulary for doing American Studies





To foster knowledge about American society and culture and the values and beliefs that have given meaning and shape to the experience of its peoples.





To examine ways in which Americans have responded to dominant or mainstream social institutions and values.  





To develop skills in analysis and synthesis, particularly as applied to the close reading of American texts in their social and cultural contexts.





To develop skills in written and oral communication.





Required Texts 


Miles Orvell, The Real Thing (O)


Paula Rabinowitz, They Must Be Represented  (R)


Susan Sontag, On Photography (S)


Alan Trachtenberg, Classic Essays on Photography  (T)


Course Packet  (purchase at the BSOS Copy Center)  (CP)


The endless photographs you see


CORE Distributive Studies


Many of you have chosen this course as part of your CORE Liberal Arts and Sciences Studies Program, the general education part of your degree program.  CORE Distributive Studies courses are designed to ensure that you look at several different academic disciplines and the way they create and analyze knowledge about the world.  A faculty and student committee approved this CORE Distributive Studies course because it will introduce you to ideas and issues that are central to a major intellectual discipline and because it promises to involve you actively in the learning process.





DEVELOPING PROCESS


Requirements:  Keep your eyes open and the words flowing!


As you will see, this is a writing intensive course, with the objective of helping you become clear presenters of ideas, both written and oral.  While you must do the assigned readings and writings this semester, mere memorization, or more crudely put, regurgitation, is not true education (thus the absence of exams).  It is ideas we are pursuing here.  When a cultural perspective is lived but not known, it is projected as “human nature;”  its limitations cannot be realized.  An important step in the study of American (or any) culture is the achievement of some distance between ourselves and our cultural viewpoints.  When this has been done, we may entertain ideas of which we were formerly not aware.  Developing your awareness as well as your intellect  will be part of your essential task this semester.  Remember, in studying American cultures the laboratory is all around you at home, school, work, and during leisure activities.  You will hopefully come away from the course with a heightened awareness of all that goes on around you.





Journal


While the assigned readings are very important in understanding the photograph, it is the variety of photographs you are exposed to in your day-to-day encounters that I hope you can most fully negotiate.  I expect you to keep an active journal recording your thoughts about the readings and images you come across, both in and out of class, and how they relate or don’t relate to you.  In addition, if the photographs are  photojournalistic or part of a photo essay, examine how the text addresses (or perhaps does not address) the photos you see.





You will hopefully find that keeping a journal not only helps you organize your thoughts, but helps make you a more proficient writer as well.  It will ultimately aid you in your negotiations with culture.  I expect you to write in it often  (at least twice a week).  Those who use it more frequently will benefit the most, and it will show in their entries.   The style of writing for journals should be looser than the style used in papers.  While I want the subject matter to be wide-ranged in response, this does not mean that “anything goes.”  It should be reflective, and not a list of what you ate for dinner or your feelings about your roommate.  I will periodically collect the journals (with advance notice) to check your progress, and they will be turned in at the end of the semester.   (The journal should be typed and double spaced.  Any images you can include in the journal will help, and those that can’t be included should be well described).





Discussions and Quizzes


This class will have very limited lecture activity, and will instead focus on discussions of ideas that we have confronted.  And while this class will not have exams, it does not mean that you are not responsible for the assigned materials.  To ensure that we have focused, lively chats, I will frequently give short quizzes based on the readings.





In the same breath, our goal is to create a classroom environment in which everyone feels comfortable expressing their views.  We need to be sensitive to the diverse backgrounds, personalities, and opinions of others;  therefore, it is essential that we be respectful of all opinions expressed.  Aggressive, argumentative behavior shuts down discussion, and such conduct will have a negative impact on your class participation grade.





Presentation


Midway through the semester, you will be expected to make a brief presentation on some aspect of the materials we have covered to date.  More details will follow, but to think ahead, the presentation can be a fresh look at one or more of the readings, say, as it applies to something contemporary.





Final Paper


Your final project for the semester, in lieu of an exam, will be an in-depth investigative look at some aspect of photographic or documentary film.  Consider how images are being presented, what viewpoint is being shown (and whether it is acknowledged as such), how people are portrayed, etc.  I expect you to use many of the ideas covered in the class, and want at least five sources from the class and two outside sources to be used.  The subject material is fairly open-ended, and again, details will be forthcoming.





Grading


20% class discussion/participation 


20% journal 


20% quizzes/response papers


15% presentation


25% final paper





POLICIES�Attendance


As this class will largely revolve around discussion, it is imperative that you attend class to add your own insights.  Although University of Maryland policy states that “absences will not be used in the computation of grades,” it allows exceptions for courses such as AMST 201, “where in-class participation is a significant part of the work of the course.” Three unexcused absences are permitted.  Missed classes mean missed opportunities for quizzes (which can’t be made up) and discussion.  Excused absences are limited to:  religious observance, severe illness, and representing the University at particular events.  For an absence to be considered “excused”  it must be documented and discussed with me as soon as possible, preferably prior to the absence.  Unexcused absences:  common cold, flu, allergies, hangovers, flat tires, family commitments or appointments.











Academic Integrity


Plagiarism, cheating, fabrication, and facilitation of academic honesty are prohibited.  Upon such an event you will receive an “F” for the assignment in question, and your case will be referred to the Office of Judicial Programs and the Student Honor Council.  The outcome of your review could result in a grade of ‘XF’ (failure because of academic dishonesty) for the course.





Cheating:  Intentionally using or attempting to use unauthorized materials, information, or study aids in any academic setting.





Fabrication:  Intentional and unauthorized falsification or invention of any information or citation in an academic exercise.





Facilitating academic dishonesty:  Intentionally or knowingly helping or attempting to help another violate any provision of the Code of Academic Integrity.





Plagiarism:  Intentionally or knowingly representing the words of another as one’s own in any academic setting.








.













































































TENTATIVE SCHEDULE (SUBJECT TO CHANGE)








Date


W Sep.1





F Sep. 3











W Sep. 8 





F Sep. 10








M Sep. 13





W Sep. 15











F Sep. 17











M Sep. 20














W Sep. 22








F Sep. 24








M Sep. 27








W Sep. 29





F Oct. 1














M Oct. 4








W Oct. 6











F Oct. 8





M Oct. 11





W Oct. 13











F Oct. 15





M Oct. 18








W Oct. 20








F Oct. 22











M Oct. 25





W Oct. 27





F Oct. 29





M Nov. 1








W Nov. 3








F Nov. 5











M Nov. 8





W Nov. 10











F Nov. 12





M Nov. 15








W Nov. 17





F Nov. 19





M Nov. 22











W Nov. 24











M Nov. 29





W Dec. 1








F Dec. 3





M Dec. 6





W Dec. 8





F Dec. 10





M Dec. 13














�
WIDE ANGLE-THE BIG PICTURE


Topic


Introduction (of Course)          





What is American Studies?


Film Clips, “Smoke”, “Rear Window”








Continuation, What is Culture?





ZOOM IN: Your Introductions














ZOOM OUT: Uses of Photographs in American Studies

















A QUASI-HISTORY


Beginnings of Photography and 19th Century America











Looking Around:  19th Century Cities and the Crowd





Continuation: Detective Work








Watching the detectives








Considerations:  Innocent Eyes?





Case:  National Geographic











Getting “Real”


Whitman, Realism, and Democracy


























Social Photography

















The FSA and the Dust Bowl



































Presentations





Presentations





Presentations





The 50’s “Ideal”


Clip:  “Pleasantville”





Unheard Voices








Shifting to the Reel











Voyeurism and Rear Window





A Closer Look











“Ideal” Looks














Documenting Agency





War and Photography





Photography and Art


Video:  Diane Arbus, “Going Where I’ve Never Been”





Art, High and Low








Enjoy Your Break!!!


Catch Up





Cinema Verite and Docudrama








Rodney King and the 1990’s

















Some Final Thoughts 





Photo Finish!�



Readings/Assignments Due








Knudson, “American Studies:  Its Spirit and Essence,” CP


Mechling,  “An American Culture Grid with Texts,” CP


Intros: Orvell, Rabinowitz





Goffman, “Presentation of Self in Everyday Life,” handout





Sontag, “In Plato’s Cave”





Peters/Mergen, “Doing the Rest...,” CP;


Damisch, “Five Notes on Phenomenology,” T





Chalfen, “Redundant Imagery,” handout


Sekula, “Invention...” CP








Ray, “Beginnings of Photography,” CP;


Niepce, “Memoire on the Heliograph,” 


Daguerre, “Daguerreotype,” Benjamin, “A Short History,” T





Poe, “The Daguerrotype,” T


Poe, “Man in the Crowd,” CP





Gunning, “From the Kaleidoscope to the X-Ray....,” CP





Tester, “The Flaneur,” CP


Baudelaire, “On the Flaneur”





Urry, “The Tourist Gazes,” CP





Lutz/Collins, “The Photograph as an Intersection of Gazes,” CP











Orvell, Ch. 1; Sontag, “America, Seen Through Photographs, Darkly (27-31)





Green-Lewis, “Realism and Photography, CP; Robinson, “Idealism, Realism, Expressionism,” T





Orvell, Ch. 3 and Intro to Part III





Orvell, Ch. 6





Hine, “Social Photography,” T


Stieglitz, “Pictorial Photography,” T


Sontag, “Melancholy Objects”





Orvell, Ch. 7





Abbot, Evans, pp. 177-188, T


Rabinowitz, Ch. 1 





Rabinowitz, Ch. 2 


Video, “Dorothea Lange: A Visual Life”





Rabinowitz, Ch. 4; Wieder, “Visual Sociological Portrayals of Race and Childhood,” handout


Video: “The Plow that Broke the Plains”




















Kozol, “The Kind of People Who Make Good Americans,” through p. 78, CP





Kozol, “... Good Americans” rest; 


Kerouac, Intro to “The Americans”





Durand, “How to See Photographically,”;  Kolker, “Seeing is Not Believing,”  CP





Out of class video: “Rear Window”





Wood, “Rear Window,” handout 


Stam/Pearson, “Hitchcock’s Window...,” handout





Danis, “Do Clothes Speak?” CP





Debord, “Tyranny and J. Crew,” CP


Calefato, “Fashion and Worldliness,” CP





Rabinowitz, Ch. 5





Handout





deZayas and Anonymous, T


Sontag, “Photographic Evangels”








Orvell, Epilogue; Grundberg, “What Kind of Art;”


Out of class video: “Pecker”











Rabinowitz, Ch. 6


Reconsider Chalfen





Rabinowitz, Ch. 9





Out of class videos: “Sa-I-Gu;”


“In Search of a Common Destiny;” “Birth of a Nation”





Kirby, “Death and the Photographic Body,” CP; Sontag, “The Image World”
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