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EDUCATION      

Ph.D. 1969   Columbia University

English Literature

M.A.  1964   Syracuse University

English Literature

B.A.  1962   Queens College (CUNY)
English Literature

ACADEMIC HONORS/SCHOLARSHIPS/GRANTS/AWARDS

Undergraduate Curriculum Development Grant for 300 level course introducing technology to Arts and Humanities students, 1999
University System Faculty Development Grant for Symposium, "Technological Tools for Arts and Humanities Faculty," 1997

Curriculum Development Grant, University of Maryland, 1994

University of Maryland Faculty Research Grant, Spring, 1986, 1982

The Altering Eye nominated for The Theatre Library Association Book Award, 1983

University of Maryland General Research Board--research Support Award, 1983 

Nominated for Distinguished Scholar-Teacher Award, University of Maryland, 1982, 1987

University of Maryland Faculty Research Grant (A semester off for writing The Altering Eye), 1980

Research Grant, New York University, 1970

Preceptor, Columbia University, 1968-1969

William Bayard Cutting Traveling Fellowship, Columbia University, 1967-1968

President's Fellowship, Columbia University, 1966-1967                      

Phi Beta Kappa, 1962
ACADEMIC APPOINTMENTS    
University of Virginia

Adjunct Professor of Media Studies, 2004-present.

Instructor in Summer Transition Program, 2005.

Invited to teach Rodman Seminar, Fall, 2005

Georgia Institute of Technology

Chair, 2000-2003, School of Language, Communication, & Culture, Georgia Institute of Technology

Professor of Film Studies and Digital Media, School of Language, Communication, & Culture, Georgia Institute of Technology, 2003-2004

University of Maryland      

Professor Emeritus, 2004-Present    

Professor of English, 1992-2000
Professor and Chair, Department of Radio-Television-Film, University of Maryland, College Park, 1989-1992

Professor of Communication Arts and Theatre, University of  Maryland, College Park, 1984-1989

Associate Professor of Communication Arts and Theatre, University of Maryland, 1976  to 1984     

Assistant Professor of Communication Arts and Theatre, University of Maryland, College Park, 1973-1976 

Assistant Professor of English, University of Maryland, College Park, 1971-1973 

Other Institutions
Assistant Professor of English, New York University, 1970-1971            

Instructor of English, New York University, 1969-1970

Assistant Professor of English, Columbia University Summer School, 1971-1973
Instructor of English, Columbia University Summer School, 1968-1970                                          

Preceptor of English, Columbia University, 1968-1969           

Part-Time Instructor of English, Hunter College (CUNY), 

    1965-1966           

Graduate Assistant and Part-Time Instructor of English, Syracuse University, 1962-1965
Teaching Experience

A full range of film and media studies courses. Developed one of the first digital humanities courses.
Administrative Experience
Full range of administrative committees from Department to University. As chair, worked closely with faculty and Dean’s offices to organize new programs and reorganize existing majors. Helped reconfigure the Technical Writing program at Georgia Tech and introduce a Media Studies program. Experience in outreach and fundraising. Managed budgets small and large.
Professional Experience 
President, Society for Cinema Studies (1999-2001)

RESEARCH

Primary interests:
Media, technology, and culture; American and European cinema and media: history, aesthetics, cultural studies, critical theory and practice; multi-media software development for film study; biography; theory of representation.

PUBLICATIONS

Books as Author or Editor
Stanley Kubrick’s 2001: A Space Odyssey: New Essays (Oxford University Press, March, 2006), editor.
Alfred Hitchcock’s Psycho: A Casebook (Oxford University Press, June, 2004), editor and contributor.
Film, Form, and Culture. With accompanying DVD-ROM. Third Edition. New York: McGraw-Hill, 2005. Translated into Chinese.
A Cinema of Loneliness: Penn, Stone, Kubrick, Scorsese, Spielberg, Altman. Third, revised edition, Oxford University Press, July, 2000. 484 pp. Translated into German, 2002. 
The Films of Wim Wenders, with Peter Beicken. Cambridge University Press, December, 1992. 197pp.  Translated into Greek.
Bernardo Bertolucci. London: British Film Institute Books. June, 1985; New York: Oxford University Press. October, 1985. 

The Altering Eye: Contemporary International Cinema. New York: Oxford University Press. January, 1983. Online: otal.umd.edu/~rkolker/AlteringEye.
In Progress: 

The Media Studies Textbook (Blackwell Publishing, 2007).
Oxford Handbook of Film and Media Studies (Oxford University Press, 2006).
Edited Journals

Postmodern Culture, film edition, Johns Hopkins University Press online. January, 1998. http://muse.jhu.edu/journals/postmodern_culture/toc/pmc8.2.html.
Postscript, Issue on French Cinema, Winter, 1987.

 Chapters in Books, Articles in Journals, Encyclopedias, & Online
“The ‘New’ American Cinema,” Traditions in World Cinema, Edinburgh University Press, forthcoming). Invited.
 “'I can feel it... I'm afraid': 2001: A Space Odyssey,” Film Analysis: A Norton Reader, ed. Jeffrey Geiger and R. L. Rutsky (N.Y.: W.W. Norton, 2005) Invited.
 “Digital Media and the Analysis of Film,” A Companion to Digital Humanities, ed. Susan Schreibman, Ray Siemens, John Unsworth (Blackwell Publishers, 2005). Invited.
“Film Text and Film Form.” Oxford Guide to Film Studies. Oxford University Press, 1998. Invited.
“Algebraic Figures: Recalculating the Hitchcock Formula,” in Play it Again Sam: Retakes on Remakes, ed. Andrew Horton (Berkeley & Los Angeles: University of California Press, 1998). Invited.
“Tools for Creating and Exploiting Content” (with Ben Shneiderman), in Research Agenda for Networked Cultural Heritage (The Getty Art History Information Program, 1996). Commissioned.

 “New Technology: Moving Pictures on the Page,” 20:20: The National Magazine for Photography and Media Education (Summer, 1995). Commissioned.

“The Moving Image Reclaimed,” Postmodern Culture (Johns Hopkins University Press, on-line, September, 1994, http://muse.jhu.edu/journals/postmodern_culture/v005/5.1kolker.html).
"The Cinema of Duras in Search of an Ideal Image," (With Madeleine Hage), French Review (October, 1989).

"Woman as Genre." Women and Film, ed. Janet Todd. New York: Holmes & Meier, 1988.

"Godard's Le Gai Savoir: A Filmic Rousseau?" (With Madeleine Hage). Eighteenth Century Life, II (May, 1987).
"Carné's Les Portes de la nuit and the Sleep of French Cinema." Postscript, VII (Winter, 1987). 
"'Your Brains Don't Show A Bit': Double Readings of The Accused." Film Criticism, IX (Winter, 1985).   
"The Grim Reaper," "The Spider's Stratagem," "Tragedy of a Ridiculous Man." Magill's Survey of Cinema: Foreign  Language Films. La Canada: Salem Press, Fall, 1985.

"Film Genre: A Dialogue--The Eighties." PostScript, 1 (Spring/Summer, 1982), 30-32.

 "Robert Altman: An Interview, Part 1," with Leo Braudy, ed. Judy Riggin. PostScript, I (Fall, 1981), 2-7. Part II, PostScript, I (Winter, 1982), 2-14.

"The Open Texts of Nicolas Roeg." Sight and Sound, XLVI (Spring, 1977), 82-84, 113.

"American Television." International Film Guide: 1977.  London: Tantivy Press, pp. 358-360.

"Night to Day." Sight and Sound, XLIII (Autumn, 1974), 236-239. [An essay on film noir and Altman's Thieves Like Us. Abstracted in Contemporary Literary Criticism, XVI (1981)].

 "A Phenomenology of Cinematic Time and Space," with J. Douglas Ousley. The British Journal of Aesthetics, XIII (Autumn, 1973), 388-396. 

"Angle and Reality: Godard and Gorin in America. Sight and Sound, XLII (Summer, 1973), 130-133.

 "Ken Russell's BioPics," Film Comment, IX (May-June, l973), 42-45. [Abstracted in Contemporary  Literary Criticism, XVI (1981)].

"Oranges, Dogs and Ultraviolence." Journal of Popular Film, I (Summer, 1972), 159-172.

"Review Essay: What is Cinema? by André Bazin." Journal of Popular Film, I (Spring, l972), 139-141.

"Circumstantial Evidence: An Interview with David and Albert Maysles," Sight and Sound, XL (Autumn, 1971), 183-186. (The Educational Advisory Service of the British Film Institute requested use of the interview for the Inner London Educational Authority Film Study Course.)

"Films in New York" and "These are a Few of Our Favorite  Films." Cinephile Magazine (Belfast, Northern Ireland), 1 (Spring, 1971), 3-5, 10.          

 Index to Blake Newsletter (Dec. l5, 1969), 70-73.

 Contributions to Blake Newsletter (1969).

 "Toward a Definition of Myth in Literature." Thoth, V (Winter, l964), 3-21.
Book Reviews
     Power and Paranoia, Film Quarterly (Summer, 1987).

     Antonioni or, The Surface of the World, Quarterly 

       Journal of Speech (May, 1987).

     The Star-Spangled Screen & A Certain Tendency of the
       Hollywood Cinema. American Quarterly 38 (Summer,

       1986).    

     Hemingway and the Movies and Ideas of Order in Literature and Film. South Atlantic Review, 47  (January, 1982).

    Francis Ford Coppola. Film Quarterly (Spring, 1991).

Film Reviews
     Gremlins, in Stills, London, Nov., 1984

     Witness, in Cinema Papers, Australia, May, 1985.
Guest Editor:

Postscript, special edition on Modernism, Spring, 1984.

Postscript, special edition on French cinema,

         Winter, 1987.

LECTURES/SEMINARS/PAPERS/WORKSHOPS

Lectures 
The Association of American Publishers’ Rights and Permissions Advisory Committee Conference, 2003. Invited.

MLA Workshop on Intellectual Property, 2002. Invited.
Hosted and presented the National Initiative for a Networked Cultural Heritage (NINCH) Copyright Town Meeting: “Media Issues in the Digital Age: Copyright Strategies for Culture & Education,” Georgia Tech, Sept, 2002.
Lecture: “Dreadful Landscapes: Welles, Kubrick and the Spaces of Modernity,” National Gallery of Art, Washington, DC, June, 2002. The Association of American Publishers’ Rights and Permissions Advisory Committee Conference, 2003. Invited.

MLA Workshop on Intellectual Property, 2002. Invited.
Hosted and presented the National Initiative for a Networked Cultural Heritage (NINCH) Copyright Town Meeting: “Media Issues in the Digital Age: Copyright Strategies for Culture & Education,” Georgia Tech, Sept, 2002.
Symposium, "Technological Tools for Arts and Humanities Faculty," University of Maryland, 1997

“Out of the Fifties: The Making of Contemporary American Film,” invited lectures at Stockholm University, May, 1996.

National Gallery of Art Film Series: Figures in A Landscapd, July-Sept., 1987 
American Melodrama, Summer, 1989.
"The Career of Robert Altman," American Film Institute seminar by The Forum for the Psychoanalytic Study of Film, Nov. 7, 1987

"The Composition of Narrative: How Movie Images Tell Stories," Sunday Art History Invitational Lecture, National Gallery of Art, Washington, D.C., Sept. 6, 1987

"Narrative Spaces/Ideological Holes," New York University Department of Cinema Studies, March, 1987

"Bertolucci: Psychoanalysis and Politics," American Psychoanalytic Association, N.Y., December, 1986

Introduction to Veronika Voss, Johns Hopkins Medical School, April, 1986

Introductions to various screenings at the National Gallery of Art, Washington, D.C., 1986-present

"Welles After Kane: A Retrospective," Smithsonian Institution,”  Feb.-March, 1986.
"Bernardo Bertolucci: A Celebration of Influence," British Film Institute, London: Guardian Lecture, June, 1985

Lectures on Bertolucci, The New School of Social Research (co-sponsored by the Lincoln Center Film Society), conference on Bertolucci, film, and  psychoanalysis, June, 1985    

Lecture-introductions to a series of Latin American Films, Smithsonian Institution, Washington, D.C., July-Aug. 1984

Lecture-introduction to screening of Fassbinder's Berlin Alexanderplatz. Smithsonian Institution, Washington, D.C., Dec., 1983.          

Lecture-introduction to film Antonio-Das-Mortes, The Orr Forum in Religion, Wilson College, March, 1983                                      
Fritz Lang's Metropolis, Maryland Academy of Science, Baltimore, October 13, 1981

Robert Bresson's Four Nights of a Dreamer, American Film Institute, December 4, 1978

"Jean-Luc Godard: Transformations in the Cinema," with Margot Kernan, American Film Institute Sept.-Dec., 1976

Introduction to and discussion of a screening of The Magnificent Ambersons, Folger Shakespeare Library, Washington, D.C., Sept., 1975

Papers 
 “Narratives of Modernity,” Modern Language Association, Toronto, December, 1993.

“The Man of Feeling, or The Vulnerability of the Fifties Male,” Conference on Melodrama, British Film Institute, London, July, 1992
"Wim Wenders Off the Road: Postmodernism and the End of Signification" Semiological Society of America, Oct., 1991
"Toward L'Image Passe-Partout in the Cinema of Duras," West Virginia University Colloquium on Literature &  Film (With Prof. Madeleine Hage), Oct., 1988.
Forum for the Psychoanalytic Study of Film: Robert Altman, a retrospective. American Film Institute, Nov, 1987

Society for Cinema Studies, respondent to panel on narration (also chaired), April, 1986

"Godard's Le Gai Savoir: A Filmic Rousseau?" (with Prof. Madeleine Hage) American Society for Eighteenth Century Studies, March, 1986

“A Cinema of Loneliness Revisited," Social Theory, Politics, and the Arts,  Washington, D.C., Oct., 1984  
Workshop on "Cinema and Society in the Developing Third World," The Woodrow Wilson Center for Scholars, Washington, D.C., June 4, 1984

"The Politics of Cinematic Realism.", Modern Language Association, New York, Dec., 1983 
"Documentary Fiction and Fictional Documentary,"  Society for Cinema Studies, University of  Pittsburgh, panel moderator and paper presented,  May, 1983

"Something Very Beautiful and Important': Form and Ideology in Cuban Cinema," Middle Atlantic Conference for Latin  American Studies, William &  Mary College, April, 1983

"On the Necessity of Formal Analysis," Society for Cinema Studies, New York University, April, 1975

"Rosebud and the Sleighing of the Symbol," Faculty Colloquium English Department, University of Maryland, April, 1972  

Workshops
 “Copyright and Fair Use in the Digital Age,” Association of American Publishers’ Rights and Permissions Advisory Committee, 2003 (Invited)
MLA Forum on Intellectual Property (Invited), 2002

“Film, Form, and Culture, interactive film analysis,” Symposium on Multimedia, Stockholm University, May, 1996 and The American Library Association, July, 1996 (both invited).

Soviet and American Film in the 80s, All-Union Institute of Film Art, Moscow, Nov. 28-Oct 7, 1989
Panels/Colloquia 
Invited presentation on Multimedia Studies of Film Library Association, July, 1996 (invited).

Technical Tools for Arts & Humanities Faculty, UMBC, April, 1999 (invited).

Carleton College Symposium on Multimedia Methodologies, March, 1999 (invited).

ACM Hypertext Conference, “Visual Metaphor and the Problem of Complexity in the Design of Web Sites: Techniques for Generating, Recognizing and Visualizing Structure.” Washington, D.C., March, 1996. Co-chair and presenter.

NASSR Conference on Romanticism, “Film, Subjectivity, and the Romantic Legacy.” Baltimore, June, 1996. Chair.
Soviet and American Film in the 80s, All-Union Institute of Film Art, Moscow, Nov. 28-Oct 7, 1989 

Chair, panel, Representation and Ideology in 80s American Cinema, Society for Cinema Studies, May, 1987     

Colloquium on the films of  the Taviani brothers, Society for Cinema Studies, May, 1987

Chair, panel on narration in cinema, Society for Cinema Studies, April, 1896

Colloquium on book publishing, Society for Cinema Studies, April, 1986

Arts & Humanities Film Committee, "Divisional Encounter": film studies at the University, April, 1985

Modern Language Association, Chair, "Narrative Rediffusion: International Film and         Television, December, 1984 

Social Theory, Politics, and the Arts, Chair, "Social Determinants of Artistic Style," Oct. 14, 1984   
Society for Cinema Studies, Chair, "Close Readings," March, 1984"         

Seminars

National Gallery of Art, Center for Advanced Study in the Visual Arts, "Cinema Studies, Artistic Practice and Art History," Washington, D.C., April 22, 1988

University of Maryland, Faculty Seminar on  Narration, Spring-Fall, 1987

The American Psychoanalytic Association, symposium on  the films of Bernardo Bertolucci, December, 1987

"Arts in America (Film)," USIA, Washington, D.C.,  August 15, 1985

Commentator: "The Intellectual in Anguish: Form  and Ideology in Land in Anguish and “Memories of  Underdevelopment,” Wilson Center Colloquium, Washington, D.C.,  April 26, 1983.
University of Maryland Student Union, Panel discussion with filmmaker Robert Wise, Nov. 20, 1982.

Panel discussion with filmmaker Robert Altman, Maryland Film Guild, Baltimore, 
March 12, 1981         

Media
Interviews about new edition of Cinema of Loneliness on a number of NPR stations, 2001-2002
Discussion of Bertolucci on "Cinema Now, Cinema Then,"  CUNY Cable Television, Spring, 1988
Interviewed by National Gallery on German Film Series, WGMS, Washington, D.C., Jan. ca. 1987

Interviewed by BBC’s Italian Service on Bernardo Bertolucci, 1985

Other interviews on the subject of books published:

        WBEZ, Chicago, June 19, 1983

         WHYY, Philadelphia, May 20, 1983

         WHYY, Philadelphia, July 30, 1980

         WTOP, Washington, D.C., March 21, 1980

         WRC,  Washington, D.C., March 14, 1980

National Public Radio's "All Things Considered." Film  commentaries in interview format, 1982-1983

National Public Radio's "The Sunday Show." Discussion of the work of Martin Scorsese. Feb. 27, 1983  

National Public Radio's "Morning Edition." A bi-weekly series of commentaries and reviews, 1981-1982

Interviewed by National Public Radio about relationship of presidential assassination attempt to recent currents in American film, April 3, 1981

Member

Film Advisory Committee, National Gallery of Art, Washington, D.C.

Editorial Board, Postscript 

Editorial Board, Cinema Journal (Society for Cinema Studies)

“Building Blocks” Program, National Initiative for a Networked Cultural Heritage

Reviewer of Grant Proposals, National Endowment for the Humanities, 1976-2000.

Panelist, NEH, Preservation and Access Grants, 1998

Consultant

National Gallery of Art: Many Series on American and European Cinema

National Libraries of Health, Millennial Exhibition on the Human Body

Wrote first stage treatment for documentary on “American filmmakers in the Seventies” for the USIA, May, 1981.
American Film Institute's Retrospective of New German Cinema, Fall, 1980.

Biographical Citations

       Dictionary of International Biography. Twelfth Ed

       Contemporary Authors

       Men of Achievement

OTHER
Hosted Society for Cinema Studies Conference, Washington, DC, May, 1990

Coordinated visit of Soviet Film Scholars, December, 1990.

Hosted British filmmaker, Nicolas Roeg, University of Maryland,  Fall, 1977

Hosted french film-makers Jean-Luc Godard &  Jean-Pierre Gorin, University of Maryland, 1972
SERVICE)

Member, Maryland Institute for Technology in the Humanities Steering Committee, through 1997-2000.
Member and co-founder, CHANT (Committee for Creative Applications in New Technologies), University of Maryland (1996-2000)

Member, College Committee on New Technologies(1995-1997)

Member, Department Strategic Planning Committee (1994)
Chair, Department of Radio-Television-Film, 1989-1992

Member, Budgetary Planning Committee, College of Arts & Humanities, 1990

Chair, Art Department Unit Review, University of Maryland, 1989

University of Maryland, University Committee for Appointments, Promotion, and Tenure, 1988-1989

University of Maryland College of Arts & Humanities, Dean's Humanities Planning Committee, 1988

College Committee for Appointments, Promotion, and Tenure, 1986-87

Ph.D. Theses, Major Advisor
Devin Orgeron, "Road Pictures: The Transportation of American Cinema," 2000
Mike Mashon, "NBC, J. Walter Thompson, and the Evolution of Prime-time Television Programming and Sponsorship, 1946-1958," 1996
David Wilt, "Sterotyped Images of United States Citizens in Mexican Cinema, 1930-1990,” Fall, 1991  

Katherine Woodward, "Romantic Comedy," Spring, 1988

James Green,"The Films of John Cassavetes," Nov., 1983

M.A. Theses, Major Advisor 
Marieke Gartner, “Don’t Tell Me How It ends: The Importance of Closure in Cinema,”  1998
Roberta Penn Buckberg, "Visual Analysis of the Films of Nicholas Ray," Spring, 1990  

Thomas Koivisto, "Analysis of Three Reflexive Films," Fall, 1988

Michael S. Shull, "The Effects of the European Crisis in American Cinema," 1937-1941,” 1983

William Blakefield, "A History and Analysis of `Know Your Enemy--Japan,'" June,1981.  

David Wilt, "The Outlaw Couple Film:1937-1976." December, 1980

Stephen Prince, "Kurosawa: Artist of the Will," May. 1980

Judith Bro, "The Evolution of Delsartean Gesture in Eight Melodramatic Silent Films, 1906-26." August, 1979
Jeffery Armstrong, "Vigilante Violence:A Seventies American Film Cycle," 1978 

Joseph Gueron, "Computer Use in Formal Film Analysis,"  Aug., 1976
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